THE  PENNS  YL  V  ANI A 
MUSEUM  BULLETIN 


1 


Bronze   Paroquet 
Probably  Sassanian,  Ninth  to  Tenth  Century 
Lent  by   Indjoudjian,   Paris 


PUBLISHED  MONTHLY  AT  MEMORIAL  HALL,  FAIRMOUNT  PARK, 
PHILADELPHIA,  BY  THE  PENNSYLVANIA  MUSEUM  AND  SCHOOL 
OF  INDUSTRIAL  ART.        No.  107,  Vol.  XXII        NOVEMBER, 

-,  j-v,       j  ^y     Copyright,    1926,    by   The    Pennsylvania    Museum    and    School    of    Industrj^af  A^t; 

(  \~)    O   .    |  *\-  O  Application   for  entry  as   second   class  matter   is   pending       ^15^' 

PU   j—  -^    I  Annual    Subscription    Two    Dollars 

n  o .   \0'1 


Digitized  by  the  Internet  Archive 

in  2011  with  funding  from 

LYRASIS  Members  and  Sloan  Foundation 


http://www.archive.org/details/pennsylvaniamuse107penn 


THE  PENNSYLVANIA   MUSEUM 
BULLETIN 

No.  107.     Vol.  XXII  NOVEMBER,  1926 

SPECIAL  PERSIAN  EXHIBITION 

Within  the  last  few  years  it  has  become  increasingly  evident  that 
the  art  of  Persia  must  be  ranked  among  the  master  achievements  of 
human  inspiration.  In  the  art  of  textile  design,  in  the  art  of  pottery, 
in  the  art  of  rug  weaving,  Persia  stands  unchallenged  and  unchal- 
lengeable. All  competent  critics  now  agree  that  in  these  fields  the 
work  of  the  Persian  craftsmen  sets  a  world  standard,  while  in  cal- 
ligraphy, in  miniature  painting,  and  in  the  decoration  of  metal,  Per- 
sian artists  produced  many  masterpieces.  Persian  art  is  not  only 
of  exceptional  beauty,  but  it  is  unfortunately  relatively  scarce.  For 
one  first-class  piece  of  Persian  faience  there  are  at  least  one  hundred 
fine  examples  of  the  art  of  the  Chinese  potter.  There  are  even  more 
Greek  vases  in  existence  than  first-class  Persian  pottery.  Persian 
textiles  are  excessively  rare  largely  because,  woven  of  gold  and  silver, 
they  were  burned  to  extract  the  precious  metal  in  the  periods  of 
poverty  and  demoralization  such  as  overcame  Persia  in  the  eighteenth 
century. 

The  Museum,  therefore,  is  fortunate  in  having  at  this  time  per- 
haps the  most  comprehensive  gathering  of  examples  of  Persian  art 
ever  brought  together.  The  exhibition,  which  will  continue  through 
November,  makes  an  overwhelming  impression  even  on  those  who  are 
not  experts  in  Persian  art.  Huge  carpets  of  deep  glowing  colors  and 
velvety  lustre,  some  with  powerful  and  bold  designs,  others  with  the 
intricacy  and  delicacy  of  a  piece  of  eighteenth  century  music.  In  the 
cases  are  magnificent  examples  of  Persian  faience  in  intense  colors  of 
cobalt,  emerald,  gold,  maroon,  and  silver;  the  textile  collection  with 
its  vast  array  of  velvets  and  brocades  in  violet,  pale  green,  crimson, 
deep  blue  with  flashing  patterns  of  silver  and  gold  thread,  is  not  only 
of  great  historic  importance,  but  esthetically  satisfying. 

The  collection  could  not  have  been  assembled  without  the  co-op- 
eration of  important  collectors  from  various  parts  of  America  and 
abroad.  Mrs.  Rockefeller,  Mrs.  H.  0.  Havemeyer,  Mr.  Horace  Have- 
meyer,  Mr.  V.  Everit  Macy,  of  New  York ;  Mrs.  John  D.  Mcllhenny, 
Mr.  Philip  M.  Sharpies,  of  Philadelphia,  Mrs.  McCormick,  of  Chi- 
cago, Mr.  George  Hewitt  Myers,  of  Washington,  Professor  Sarre,  of 
Berlin,  and  a  dozen  other  famous  collectors  have  sent  their  finest 
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pieces.  Six  American  Museums,  Chicago,  Detroit,  Toledo,  Cleveland, 
St.  Louis  and  the  Washington  Textile  Museum,  have  all  sent  pieces. 
There  is  the  famous  carpet,  once  belonging  to  the  Emperor  of  Austria, 
and  at  the  entrance  is  the  vast  and  sumptuous  Persian  rug  probably 
from  one  of  the  palaces  of  Shah  Abbas,  lent  by  Sir  Joseph  Duveen. 


A  Very  Large  "Guebre"  Pottery  Bowl 

Found   at   Hamadan,   Persia,   Ninth   Century 

Lent  by  Parish-Watson  and  Company 

From  the  collection  of  the  King  of  Saxony  comes  a  precious  group  of 
silver  and  gold  brocades,  and  a  gold  and  silver  velvet  carpet,  which 
were  captured  at  the  siege  of  Vienna  in  the  camp  of  the  Turkish  field 
marshal  by  August  the  Strong  in  1672.  This  is  the  first  time  that  the 
entire  collection  has  been  exhibited. 

The  pottery  in  the  exhibition  includes  a  group  of  vivid  black 
and  green  bowls  and  jars  from  the  vicinity  of  Raqqa,  where  Haroun 
Ul  Rashid,  the  hero  of  "The  Arabian  Nights,"  had  his  summer  palace. 
From  other  potteries  nearby  come  the  famous  Resafa  plates,  with 
their  magnificent  drawing  of  fantastic  animals.     One  of  them  shows 
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a  portrait  of  the  favorite  poet  of  Haroun  Ul  Rashid,  who  was  forever 
in  his  cups,  stumbling  along  with  a  jovial  grin  and  a  half-empty  wine 
glass.  Never  in  the  history  of  art  have  animal  forms  been  rendered 
with  such  power  as  by  the  so-called  Guebre  potters  of  Western 
Persia,  of  the  ninth  and  tenth  centuries.  Probably  the  finest  examples 


Bowl 

Rhages,  Thirteenth  Century 

Lent  by   Parish-Watson    and    Company 

of  Guebre  ware  in  existence  are  now  at  the  Museum.  There  is,  too, 
a  case  of  recent  finds  of  new  types  of  pottery  excavated  in  Persia 
last  year  now  shown  for  the  first  time,  while  many  pieces  of  great 
beauty  of  the  famous  Rhages  and  Sultanabad  potteries  have  been 
assembled. 

Quite  as  important  as  the  exhibition  of  ceramics  is  the  gallery 
devoted  to  Persian  and  Near  Eastern  textiles.  The  Museum  had  the 
extraordinary  good  fortune  to  secure  the  first  complete  public  exhibi- 
tion of  the  Kelekian  collection.  This  most  famous  of  all  collections  of 
Persian  textiles  was  seen  in  part  at  the  Musee  des  Arts  Decoratifs  in 
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Paris  in  1907,  and  in  the  great  Munich  exhibition  of  Mohammedan 
art  in  1910.  It  comprises  nearly  four  hundred  pieces,  of  which  not 
more  than  seventy  have  ever  before  been  shown  in  public.  The 
exhibition  of  these  textiles  should  be  of  special  interest  in  Philadel- 
phia, where  there  are  so  many  important  textile  manufacturers, 
because  it  is  difficult  to  overestimate  the  importance  of  Persian  mod- 
els in  the  history  of  textile  design.  Even  today,  the  majority  of 
textile  patterns  are  still  derived  from  the  great  Persian  master- 
pieces. These  silk  brocades,  enriched  with  gold  and  silver  thread, 
and  the  complicated  figured  velvets  representing  extraordinary  tech- 
nical achievements  in  the  actual  weaving,  have  never  since  been 
equaled.  Many  of  these  pieces  are  fragmentary,  yet  they  give  a  dim 
idea  of  the  incredible  luxury  and  magnificence  of  which  European 
travelers  in  Persia  in  the  thirteenth  to  sixteenth  centuries  spoke  so 
extravagantly. 

The  group  comprising  book-binding,  calligraphy,  illumination 
and  miniature  painting,  is  of  high  quality  and  interest  to  the  stu- 
dent. Recent  European  investigators,  like  Soulier  of  the  French 
Institute  of  Florence,  have  been  writing  volumes  to  prove  that  early 
Italian  painting  was  primarily  derived  from  Persian  art.  Whether 
this  is  true  or  not,  these  Persian  paintings  for  exquisite  and 
sensitive  contour,  for  expressive  composition  and  jewel-like  color, 
must  be  ranked  very  highly  on  their  sheer  artistic  merit.  The  col- 
lection contains  some  especially  interesting  features.  There  is  the 
entire  Claude  Anet  collection  covering  the  whole  field  of  Persian 
miniature  painting  with  the  most  delightful  and  individual  examples, 
also  some  pages  from  the  book  made  for  Shah  Jehan,  famous  as  the 
builder  of  the  Taj  Mahal.  This  book  was  one  of  the  great  treasures 
captured  by  the  Persian  King,  Nadir  Shah,  one  hundred  years  later. 
There  are  six  pages  of  the  Persian  manuscript  "Shahnamah,"  lent  by 
Dikran  G.  Kelekian  and  by  DeMotte,  one  of  which  is  illustrated  on 
page  250.  These  date  from  the  fifteenth  century  and  are  characterized 
by  vigorous  drawing  and  splendid  composition.  Among  the  book- 
covers  are  some  of  tooled  leather,  some  with  pierced  gold  and  blue 
filigree  work  with  animals  in  exquisite  relief,  which  should  remind 
us  that  European  Renaissance  book-binding  was  considerably 
influenced  by  Persian  examples. 

In  its  particular  field  the  Exhibition  is  the  most  important  that 
has  been  shown  in  Philadelphia,  and  may  be  regarded  historically  as 
one  of  the  most  significant  that  has  been  held  recently  in  America. 

Arthur  Upham  Pope. 
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LOAN  EXHIBITION  OF  MODERN  DECORATIVE  ARTS 

An  exhibition  of  modern  decorative  arts,  selected  from  the 
International  Exposition  of  Modern  Decorative  and  Industrial  Art 
shown  in  Paris  in  1925,  opened  at  the  Museum  with  a  private  view 
on  November  15.  It  will  continue  through  December  12.  The  exhibits 
were  selected  by  Professor  Charles  R.  Richards,  Director  of  the  Amer- 
ican Association  of  Museums,  who  has  also  prepared  the  catalogue. 

France,  England,  Austria,  Denmark,  Sweden  and  Czecko-Slo- 
vakia  are  represented  by  the  work  of  individuals  and  manufacturers. 
Among  the  makers  of  furniture  the  names  of  Ruhlmann,  Sue  and 
Mare,  Rateau  and  Brandt  stand  pre-eminent.  Textiles  were  con- 
tributed by  Dufy,  Bonfils,  Bianchini  and  Foxton;  glass  and  pate  de 
verre  by  Marinot,  Lalique,  Goupy  and  Dechorchemont ;  ceramics  by 
Delaherche,  Decoeur  and  Lenoble;  silver  by  Puiforcat,  Jensen  and 
Cardeilhac.  Besides  these  there  are  examples  of  painting,  sculpture, 
printing,  book-binding  and  ironwork  to  round  out  the  collection. 

It  is  perhaps  to  the  designer  and  manufacturer  that  this  exhibi- 
tion will  make  the  widest  appeal,  since  a  solution  of  the  problems  of 
industrial  art  is  presented  in  terms  of  modern  life.  In  America, 
where  architecture  has  advanced  by  leaps  and  bounds  to  meet  logic- 
ally the  demands  of  the  present  day,  little  or  no  effort  has  been  made 
to  develop  the  decorative  arts  in  a  similar  manner.  Into  diminutive 
apartments  and  office  buildings  soaring  upward  to  numberless  stories 
have  gone  the  copies  of  the  past,  principally  the  seventeenth  and 
eighteenth  centuries,  unmindful  of  the  fact  that  such  styles  are  essen- 
tially expressions  of  their  own  times.  Thus  the  art  of  furniture- 
making,  textiles,  ceramics  and  metalwork,  except  for  isolated  ex- 
amples, has  grown  moribund  by  meaningless  reiteration. 

The  modern  movement  in  Europe  is  not  a  development  of  the 
moment.  It  has  been  in  progress  since  the  end  of  the  last  century, 
the  Paris  Exposition  of  1900  emphasizing  the  point  of  departure 
from  the  excrescences  of  the  preceding  fifty  years.  There  has  not, 
however,  been  any  decisive  break  with  the  best  traditions  of  the  past, 
but  rather  an  adaptation  of  older  forms  to  meet  new  conditions.  It 
may  be  too  much  to  say  that  the  result  in  all  cases  has  been  success- 
ful, yet  it  cannot  be  denied  that  the  exhibition  possesses  a  refreshing 
vitality  in  its  suggestions  toward  the  further  development  of  a  dis- 
tinctive style. 

It  must  be  remembered,  too,  that  this  modern  trend  is  not  con- 
fined to  the  rarefied  atmosphere  of  the  studio,  but  has  attained,  in 
France  at  least,  considerable  importance  in  the  commercial  field. 
Each  of  the  large  department  stores  of  Paris  maintains  its  own  staff 
of  designers  and  craftsmen,  whose  output  meets  the  varied  demands 
of  an  exacting  market.     The  schools  of  art  have  continued  to  offer, 
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under  the  leading  designers  and  craftsmen,  a  training  in  the  modern 
style  which  augurs  well  for  the  future  growth  of  the  movement. 

To  those  who  approach  this  art  mo&eme  for  the  first  time,  it 
may  appear  bizarre  and  even  grotesque,  by  the  very  reason  of  its 


Figure  8 

A  Small  Buffet  in  Amboyka  Burl,  Decorated  with  Marquetry  of  Ivory 

By  J.   and  M.   Leleu,   Paris 

Above — Rock  Ceramic  Group  "Silenus"  By  Jean   Gaugin 
Lent  by  Bing  and   Grondahl 

seeming  departure  from  the  familiar  forms  of  period  design.  How- 
ever, the  canape  and  chairs  (Figure  7)  by  Sue  and  Mare  are  unmis- 
takably derived  from  an  earlier  style  of  furniture.  In  their  mass, 
the  mahogany  chairs  recall  the  solid  forms  of  the  Louis  Philippe 
period,  particularly  in  the  treatment  of  the  back  and  arms,  yet  the 
refinements  of  the  various  parts  and  subtleties  of  carving  indicate 
the  vitality  of  the  modern  hand.     The  canape  carries  the  delicacy  of 
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the  Louis  XVI  style,  but  gains  in  individuality  by  the  variations 
freely  introduced  into  its  outline  and  carving.  The  covering  of  tapes- 
try was  designed  by  Gustave  Jaulmes,  who  likewise  signed  the  tap- 
estry1 in  the  exhibition  entitled  "The  Departure  of  the  Americans  for 


Figure  9 

Forged   Iron   Console   Table,   Mirror   and   Standing   Lamps 

By  Edgar  Brandt,  Paris 

the  War."  This  was  presented  to  the  City  of  Philadelphia  in  1924 
by  the  French  Government  in  recognition  of  the  confidence  placed 
in  French  artists  and  the  welcome  extended  to  them  by  the  City  of 
Philadelphia.  It  is  a  modern  example  from  the  Gobelins  looms,  and 
was  shown  at  the  Paris  Exposition  in  1925. 

A  console  table,  mirror  and  a  pair  of  lamps  (Figure  9)  of 
forged  iron  are  minor  examples  of  the  work  of  Edgar  Brandt,  one  of 
the  leading  exponents  of  the  modern  style  in  France.     His  work 


1See  Pennsylvania  Museum  Bulletin  for  December,  1924. 
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covers  a  wide  range  of  subjects  in  architecture  and  furniture,  and 
everywhere  there  is  evidence  of  an  inexhaustible  flow  of  imagination 
and  originality.  The  ornamentation  of  the  pieces  illustrated  here  is 
representative  of  all  the  work  of  Brandt  in  the  successful  translation 
of  realistic  forms  into  pure  decoration,  accomplished  in  a  manner 
delightfully  varied  and  fantastic.  There  is  a  suggestion  of  realism 
in  these  floral  forms  and  depending  draperies,  as  well  as  in  the  ani- 
mals on  a  screen  entitled  "The  Forest,"  but  there  is  never  a  violation 
of  the  limitations  of  the  medium. 

The  decorative  use  of  plain  surfaces  of  wood  is  apparent  in  the 
small  buffet  (Figure  8)  by  Leleu  of  Paris.  Made  of  amboyna  burl, 
inlaid  with  ivory,  the  rich  brown  color  counts  for  the  utmost  on  the 
bowed  front  and  top,  requiring  little  enrichment  of  mouldings  or 
applied  mounts.  The  brocade  hanging  in  the  background  is  typical 
of  the  bold-patterned  fabrics  which  are  effectively  combined  with 
furniture  of  broad,  simple  surfaces.  The  rock  ceramic  group 
"Silenus"  standing  on  the  buffet  was  designed  by  Jean  Gaugin,  and 
is  exhibited  by  Bing  and  Grondhal  of  Copenhagen.  This  firm  has 
produced  many  fine  examples  of  ceramic  art  within  recent  years. 

The  technical  accomplishment  of  these  craftsmen  is  only  exceeded 
by  their  realization  of  beauty  through  the  use  of  materials.  The 
combination  by  Puiforcat  of  lapis  and  amethyst  as  an  embellishment 
to  table  silver,  the  engraved  glass  of  Marinot,  the  use  of  exotic  woods 
and  inlays  by  J.  E.  Ruhlmann,  and  the  furniture  of  bronze  intricately 
wrought  by  A.  A.  Rateau,  are  but  a  few  examples  of  modern  crafts- 
manship which  take  their  places  as  works  of  art. 

Joseph  Downs. 

NOTES 

Exhibition  of  Prints.  Commencing  Tuesday,  November  23rd, 
and  continuing  until  Christmas,  there  will  be  an  exhibition  in  the 
Print  Room  of  the  etchings  of  John  Wright.  The  private  view  for 
members  of  the  Museum  will  be  on  Monday,  November  22nd,  at 
3  P.M.  Mr.  John  Wright  is  an  English  etcher  living  in  London. 
He  was  born  in  1857,  so  that  his  reputation  abroad  has  long  been 
established.  He  is  a  fellow  of  the  Royal  Society  of  Painter  Etchers 
and  the  winner  of  many  prizes.  His  prints  are  owned  by  nearly  all 
the  great  public  print  cabinets,  notably  by  the  British  Museum,  the 
National  Gallery  and  the  Victoria  and  Albert  Museum  in  London,  by 
the  museums  of  Dresden,  Vienna  and  Boston,  and  by  the  Congres- 
sional Library  in  Washington.  Mr.  Wright  is  by  no  means  unknown 
in  Philadelphia.  His  wife,  formerly  Miss  Marie  Louise  Wood,  was 
of  our  city.  It  is  through  Mrs.  Charles  Stewart  Wurts  that  the 
Pennsylvania  Museum  has  been  able  to  arrange  this  exhibition. 
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The  Joseph  Pennell  Memorial  Exhibition.  This  exhibition 
was  closed  October  31st.  It  attracted  a  large  and  distinguished 
attendance.  The  galleries  it  occupied  will  now  be  rehung  with  pictures 
from  the  Wilstach  collection,  the  Elkins'  collections,  and  the  temporary 
exhibition  of  the  Modern  Decorative  and  Industrial  Arts  from  Paris. 

Tulip  Ware.  The  regular  edition  of  the  art  handbook  "Tulip 
Ware  of  the  Pennsylvania-German  Potters,"  by  Edwin  Atlee  Barber, 
published  by  The  Museum,  is  again  available ;  copies  can  be  obtained 
at  the  Museum.     The  price  to  non-members  is  two  dollars. 

Publications.  Photographic  copies  of  all  objects  belonging  to 
the  Museum  are  made  by  the  staff  photographer,  and  may  be  obtained 
at  the  information  desk ;  in  cases  where  negatives  are  not  already  in 
the  files,  orders  will  be  taken  and  executed  as  promptly  as  possible. 
Individual  postal  cards,  prices  ranging  from  one  to  five  cents,  and 
series  of  postal  cards  of  the  collections  are  published  by  the  Museum. 
The  publications  in  print  include  handbooks  of  collections,  special 
exhibitions,  and  catalogues  of  various  departments.  The  monthly 
Bulletin  is  sent  free  to  members,  and  to  others  $2.00  a  year,  or  25 
cents  per  copy. 

Museum  Library.  The  reference  library  of  the  Museum  contains 
books  and  periodicals  on  art  and  all  subjects  pertaining  to  art,  which 
are  at  the  free  disposal  of  the  public  for  consultation.  The  Librarian 
will  give  any  assistance  desired.  Open  from  9.30  A.M.  to  4.00  P.M., 
Saturdays  from  9.30  A.M.  to  12.30  P.M.,  closed  Sundays,  Mondays, 
and  holidays. 

MRS.  JONES  WISTER 

Honorary  Curator  of  Oriental  Pottery,  died  October  16th.    A  minute 
of  her  service  to   the   Museum   will   appear   in   the   next   Bulletin. 

ACCESSIONS  AND  LOANS 

SEPTEMBER  1  TO  OCTOBER  1,  1926 

Class  Object  Source 

CERAMICS    Two  porcelain  figure  groups,        Lent    by    Mrs.     John     D.     Mcll- 

Chelsea  Derby,    1780.  henny. 

Twelve     Wedgwood     portrait       Lent  by  Roland  L.   Taylor. 

medallions. 
DECORATIVE    ART    Finish    from   tbp   Jerg   Miiller        Given  by  Mr.  and  Mrs.  Lammot 

house    at    Millbaek,    Penn-  du  pont  and  Mrs.  Pierre  S.  du 

sylvania-German.  Pont. 

Altarpiece       "Madonna      and        Lent  by  H.  Norris  Harrison  and 

Saints,"  attributed  to  Par-  John   Harrison,    Jr. 

ri        Spinelli,        Florentine, 

about    1425. 
FURNITURE  Pine    trestle    table,    Pennsyl-        Lent  by  J.    Stogdell   Stokes. 

vania,   16S0. 
MISCELLANEOUS     Medal,    decorative,    conferred        Given  by  Mrs.  John  H.  Easby. 

upon    Sara    Yorke    Steven- 
son  in   World's  "War. 
SILVER   _ One      pair     escalloped      shell        Given  by  Frederick  Bradbury. 

salts,     single    side    plating-, 

mercuriallv  gilt  inside.     By 

Roberts,    Cadman   and   Co., 

Sheffield,   C    1800. 
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Class  Object  Source 

TEXTILES  Fragment     of     woolen     rug,        Given  by  Daniel  H.   Farr. 

Madrid,     Spain,     17th    cen- 
tury. 
Pair  of  silk  shoes,  American,        Given  by  Mrs.  Eli  Kirk  Price. 

c.    1800. 
Silk  quilt,   late  18th  century.        Given    by    Mrs.    M.    Stern. 
Printed  linen,   with  East   In-        Purchased,    Blanchard   Fund. 

dian   floral   design,   French, 

18th   century. 
Printed    linen,    with    portrait 

surmounted   by   eagle     and 

snake,   French,   1765-1770. 
Printed    linen,     with     scenes 

from     Ovid's       "Metamor- 
phoses."  Stamped:   Meillier 

fit       cie       pres       Bordeaux, 

France,   c.    1800. 
Printed    linen,    with    flowers 

and         twisted         columns, 

French,    c.    1770    . 
Painted    linen,    with      scenes 

from   the   opera    "Armide," 

Jouy,     France,      late     18th 

century. 
Printed    linen,    with    pastoral 

scenes,    Jouy,    France,    late 
18th   century. 

PRINCIPAL  ADDITIONS   TO   THE   MUSEUM  LIBRARY 
BOOKS  ADDED  BY  PURCHASE 

Author  Title 

Cambridge  and  Harvard  Art     Studies:      Medieval,     Renaissance     and 

University   Modern 

Curtis    Glossary  of  Textile  Terms 

Darmon  Estampes  Japonaises,  2  volumes 

Dillaway,  Theo.  M Textile  Designs 

Dumonthier,  Ernest  Documents    D'Art    Series:    Le    Mobilier   Louis 

xvi 

Fairburn    Book  of  Crests;  Great  Britain  and  Ireland 

Fox-Davies,  Arthur  Charles  The  Art  of  Heraldry 

Glasenapp,  H Der  Jainimus 

Heiden,  Max  Handworterbuch,  Textilkunde 

London  Society  of  Cabinet  Makers.  The  Cabinet  Maker's  London  Book  of  Prices — 

1788 
Litchfield,  Fred Illustrated  History  of   Furniture,  2nd  Amer- 
ican  Edition 

Migeon,  Gaston  L'Estampe  Japonaise,  2  volumes 

Papworth,  John  W Dictionary  of  Coats  of  Arms 

Pettorelli,  Arturo  II  Bronzo  e  il  Rame 

Sachse,  Julius  F The    German    Sectarians    of    Pennsylvania,    2 

volumes 

Seidlitz   Les  Estampes  Japonaises 

Shepherd,  William  Historical  Atlas 

Shuffrey,  L.  A The  English  Fireplace  and  its  accessories 

Thomson,  W.  G Tapestry  Weaving  in  England 

Tokiwa  &  Sekino  Buddhist  Monuments  in  China 

Woodward,    John   Heraldry,  British  &  Foreign,  2  volumes 

CALENDAR  OF  LECTURES 

At  the  School,  Broad  and  Pine  Streets 

These  Lectures  are  free  to  Members  of  the  Corporation.     The  fee  to  others  is  $10 

for  the  course.    Cards  of  admission  will  be  issued  on  application. 

THE  ELEMENTS  OF  ARCHITECTURE  FOR  INTERIOR  DECORATORS 

Illustrated  by  Lantern  Slides 

By  J.  Frank  Copeland 

Lectures  on  Thursdays  at  eleven  A.  M. 

(November  25,  December  23,  30  and  April  7  omitted) 

Nov.     4     The  treatment  of  walls.  Dec.      2     Ceilings:  plaster  and  wood. 

11     The   arch.  9     Vaults:     structural     forms 

18     Doorways  and  doors.  and  decoration. 

16     Domes. 
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Jan.      6 

13 
20 

27 

Feb.      3 

10-17 

24 


Windows :       framing      and 

Mar.     3 

sash. 

10 

Windows :   tracery. 

17 

Windows:  leaded  glass  win- 

dows. 

24 

The   column:     base,    shaft, 

31 

cap. 

The  classic  entablature. 

The  orders. 

Apr.    14 

Gothic  columns  and  piers: 

21 

other  types. 

28 

Parapets  and  balustrades. 
Stairways  and  fireplaces. 
Floor  and  wall   coverings: 

hangings. 
Lighting  fixtures. 
The  choice   and   placing  of 

furniture,     brie  -  a  -  brae, 

etc. 
Decorative  sculpture. 
Decorative  painting. 
Ecclesiastical  forms. 


FURNITURE:    ITS    HISTORIC    DEVELOPMENT 

Illustrated  by  Lantern  Slides,  Charts  and  Objects  in  the  Museum 

By  Edward  Warwick 

Lectures  on  Wednesdays  at  eleven  A.  M. 

(December  22,  29  omitted) 

Note: — These  lectures   are   repeated  on  Wednesday  Evenings   at  7.30. 

Nov.     3     The  Age  of  Elizabeth.  26     France.      Style     of     Louis 

XIV. 
France.    The  changes  under 

Louis  XV. 
France.  Development  under 
Louis  XVI. 
Dec.       I      Early  American  Furniture.  16     The  Brothers  Adam. 

The  furniture  in  the  Hep- 

pelwhite  style. 
The  furniture  in  the  Sher- 
Jan.      5     A  summing:  up  of  the  fore-  aton  style. 

The  period  of  the  Empire. 
Study  in  the  assembling  of 

period  styles. 
Recapitulation. 

*  These  dates  are  subject 
to  change. 


3 

The  Age  of  Elizabeth. 

26 

10 

Early  Jacobean  and  Period 

of  the  Commonwealth. 

Feb. 

2 

17 

Carolean. 

24- 

—The  times   of  William  and 

9 

Mary. 

1 

Early  American  Furniture. 

16 

8 

The      development       under 
Queen  Anne. 

23 

15 

Early  Georgian  Furniture. 

Mar. 

2 

5 

A  summing  up  of  the  fore- 

going periods. 

9 

12 

Chippendale.    Furniture  in 

16 

the  Chippendale  style. 

19 

The    Chippendale    Influence 

23 

in  American   Furniture. 

HISTORY   OF  COSTUME  AND  ARMOR 

Illustrated   by  Lantern    Slides,   Charts   and   Photographs 

Lectures  on  Mondays  at  eleven  A.  M. 

By  Edward  Warwick 

(December  20,  27  omitted) 

Note: — These  lectures  are  repeated  on  Monday  Evenings  at  7.30. 

Nov.     1     Costume  of  the  Gauls  and  Franks. 
I.     Merovingian. 
II.     Carlovingian. 
8.     Costume  of  the  Anglo-Saxons  and  the  Normans  to  the  middle  of  the 
12th  Century. 


15 


22 
29 


Mediaeval  Costume  and  Armor 
Second  Half  of  the  12th  Century — costume:   the  dalmatica  and  the 

surcoat.     Falconry — or  the  "Mystery  of  the  Rivers." 
Costume  of  the  13th  Century — England  and  France.     The  effect  of 
Crusades   on   the   introduction   of  textiles   and  materials   used   in 
Costume. 
Chain  Mail  and  the  Crusades. 

Costume  of  the  14th  Century — England  and  France.     Introduction  of 
the  cote-hardi — the   Houppelande — and  the  Chaperon. 
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Dec.      6     Cyclas  Period,  Studded  and  Splinted  Period. 

Camail    and    Jupon    Period.      The     Surcoatless     Period.      Mediaeval 
Engines  of  War. 

13  Costume  of  the  15th  Century — England  and  France.     Part  I. 

Jan.      3     Costume  of  the  15th   Century — England  and   France.     Part  II.     The 
end  of  the  Mediaeval  Period. 
10     Tabard  Period.     Maximilian  Period.     Half  Armor. 
17     The  storming  of  a  Mediaeval   Castle. 

The  Renaissance 
24     First  half  of  the  16th  Century  in  England  and  France. 
31     Second  half  of  the  16th  Century  in  England  and  France. 
7     17th  Century.    Costume  in  England  and  America. 

14  17th  Century.     Costume  in  France. 
21     18th  Century.    Costume  in  England  and  America. 
28     18th  Century.     Costume  in  France. 

7     Drapery  in  costume. 
14     Ancient  ships. 
21     Heraldry. 


Feb. 


Mar. 


*These  dates  are  subject  to  change. 


NEW  MEMBERS 

Since  the  last  report,  two  Patrons  in  Perpetuity,  four  Fellows 
for  Life,  one  Life  Member,  one  Contributing  Member  and  one  hundred 
Annual  Members  have  been  added  to  the  Membership  Roll. 


PATRONS    IN    PERPETUITY 

Mr.    George   Horace    Lorimer 
*Rev.    Alfred    Duane    Pell 


Mr.    Lammot    du   Pont 
Mrs.    Lammot  du  Pont 


FELLOWS  FOR  LIFE 

Mrs.    Pierre   S.    du   Pont 

Mrs.    Cornelia  Livingston   Pell 

LIFE    MEMBER 

Mr.    Frederick    McOwen 

CONTRIBUTING   MEMBER 

Mr.    Charles    L.    Filbert 


Mrs.  C.    B.    Adamson 
Miss  Frances    Anne 
Mrs.   S.    G.    Armistead 
Mr.  Adolf   Blau 
Mrs.  Naomi   F.   Berry 
Mr.  Louis    Biederman 
Mr.  W.   G.   Biles 
Mrs.  Ruth   Billikopf 
Dr.  Dorothy  C.  Blechschmidt 
Dr.  Homer  C.   Bloom 
Mr.  T.   Howard  Bolger 
Mrs.  G.  Edwin  Brumbaugh 
Mr.  Charles  E.   Buzby 
Miss  Blanche    Camero 
Mr.  Frank  M.  Camp 
Mrs.   Frank   M.    Camp 
Mr.  W.    Marriott  Canby 
Mrs.   Ramue'    K     Cnrver 
Mrs.  H.    L.   Cassard 
Mrs.  William  B.   Chamber- 
lain 
Mrs.   Robert  C.   Clay 
Miss  Eva  H.   Cochran 
Mr.   Elvin   Crouthamel 
Mr.  C.  L.  Dexter 
Dr.  Edward   G.   Drew 
Mr.   Henrv  C.    DuBois 
Mr.  William  H.    Emhardt 
Mr.  W.    S.    Emley 
Mrs.   Frank    Espen 
Mr.   James  L.    Fawley 
Mr.   M.    Feinman 
Miss   Edna   Fielding 
Mr.   George    H.    Fisher 

*Deceased. 


ANNUAL  MEMBERS 

Mr.  H.    Gilman   Fisher 
Miss  Jessy   Flanigen 
Mr.  David   P.    Forstner 
Mrs.  William   Forsyth 
Miss  Hazel   M.    Foulke 
Mr.  Harry    B.    Frazer 
Miss  Marie    Fredette 
Mr.  Joseph  Freedman 
Mr.  S.    S.    Fretz 
Mr.   James  W.   Fry 
Mr.   Nevin   E.    Funk,   Jr. 
Mrs.  C.    I.    Glover 
Mrs.   Simon    Goldsmith 
Dr.    Samuel    Graitcer 
Mr.   R.    B.    Graves 
Mr.   Irvin   S.    Grindrod 
Mr.    Walter    Grossman 
Mr.    H.    Berkeley   Hackett 
Mr.    William    A.    Haines 
Mr.    H.    A.    Hamilton 
Mrs.    Stanton    Harris 
Mr.    Spencer   Hazard 
Mr.    J.    Paul  Henon,   Jr. 
Mrs.    James    B.    Hervey 
Miss   Elsie  I.   Hiney 
Mr.   Frank   Howard 
Mr.   Nathan   D.    Isen 
Mr.   Frederick   Jones 
Mrs.   Mary  C.   Jones 
Miss  Marguerite   Joseph 
Miss  Margaret  Kairer 
Mrs.  E.    J.    Klapp 
Miss  Martha  Kreidel 
Miss  Anna  Lingelbach 
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Mr.  J.    Morgan   Lister 
Mrs.  Adolf  Loeb 
Miss  Elinor  C.   Loeb 
Miss  Marguerite  Loeb 
Mrs.  William   Louchheim 
Mr.   John  E.    McCully 
Mr.  Edgar  S.   McKaig 
Mrs.  Clayton    McMichael 
Mrs.   Thomas   F.    McNichol 
Mr.  Moe  L.   Meyerhoff 
Mr.  Fred  Moosbrugger 
Mr.   T.    M.    Peirce,    Jr. 
Mrs.   B.   Franklin   Pepper 
Dr.   George  M.   Piersol 
Mrs.  Elizabeth  G.   Piper 
Miss  Mary  J.  Price 
Mr.  James   Rawle 
Miss  Jean   Reinhard 
Mr.   Louis   Roma 
Miss  Mary  M.   Schenck 
Mr.   Frank  L.   Shallow 
Miss  M.  Frances  Shinn 
Miss  Anna   Ellen    Smith 
Miss  Helen  H.   Snavely 
Mrs.  Harrv  Snellenburg 
Miss  Ruth  Ellis   Stern 
Miss  Barbara    Sweeney 
Mrs.   Hazel   M.   Taylor 
Miss  Fannv  Cox  Weiehtman 
Miss  Martha  T.   B.  "Weight- 
man 
Mrs.   George   P.    White 
Mrs.   Charles    Whiteley 
Mr.   H.   C.   Yarrow 


MEMBERSHIP 

Benefactors  in  Perpetuity,  who  contribute  or  bequeath  $25,000  or  more  to 
the  Corporation. 

Patrons  in  Perpetuity,  who  contribute  or  bequeath  $5,000  to  the  Corporation. 

Fellows  for  Life,  who  contribute  $1,000  at  one  time. 

Life  Members,  who  contribute  $300  at  one  time. 

Fellows,  who  contribute  $250  a  year. 

Sustaining  Members,  who   contribute   $100   a   year. 

Contributing  Members,  who  contribute  $25  a  year. 

Annual  Members,  who  contribute  $10  a  year. 

Fellows  or  Sustaining  Members  whose  contributions  aggregate  $1,000  may 
be   elected    Fellows   for   Life. 

Benefactors,  Patrons,  Fellows  for  Life  and  Life  Members  shall  not  be  liable 
to  annual  dues. 

PRIVILEGES 

All  members  are  entitled  to  the  following  benefits: 

The  right  to  vote  and  transact  business  at  the  Annual  Meeting. 

Invitations  to  all  general  receptions  and  exhibitions  held  at  the  Museum  and 
the  School. 

Free  access  to  the  Museum  and  School  Libraries. 

Admission  to  the  following  Illustrated  Lectures: 

Twenty-six  Lectures  on  The  Elements  of  Architecture  for  Interior 
Decorators,  given  by  J.  Frank  Copeland,  on  Thursday  at  11  o'clock,  beginning 
October  1. 

Twenty-three  Lectures  on  Furniture:  Its  Historic  Development,  given  by 
Edward  Warwick,  on  Wednesday  morning  at  11  o'clock  and  Wednesday  even- 
ing at  7.30  o'clock,  beginning  September  30. 

Twenty-seven  Lectures  on  History  of  Costume  and  Armour,  given  by  Ed- 
ward Warwick,  on  Monday  at  11  o'clock  and  Monday  evening  at  7.30  o'clock 
beginning   September  28. 

Also  a  copy  of  each  of  the  following  publications: 

Illustrated  Monthly  Bulletin  of  the  Museum. 

Annual  Report  of  the  Corporation. 

Annual   Circulars  of  the  School. 

Art  Handbooks  and  Art  Primers,  issued  from  time  to  time  by  the  Museum. 

(A  printed  list  of  publications  will  be  mailed  to  any  member  on  application.) 

A  list  of  members  is  published  each  year  in  the  Annual  Report.  All  persons 
who  are  in  sympathy  with  the  work  of  the  institution  will  be  cordially  welcomed 
as  members. 

Applications  for  membership,  and  remittances  should  be  sent  to  the  Secre- 
tary, Charles  H.  Winslow,  at  the  School,  Broad  and  Pine  Streets,  Philadelphia. 

Change  of  Address:  In  order  to  facilitate  the  prompt  delivery  of  mail,  Mem- 
bers are  earnestly  requested  to  send  notification  of  any  change  of  address  to 
the  Secretary,  Broad  and  Pine  Streets,  Philadelphia. 
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WILLIAM  WOOD 


OFFICERS 

President 
ELI  KIRK  PRICE 

Vice  Presidents 


WILLIAM  M.  ELKINS 


Secretary 
CHARLES  H.  WINSLOW 


Treasurer 
CHARLES  BOND 


Assistant   Treasurer 
THOMAS  H.  WILLSON 


GIFFORD   PINCHOT, 

Governor    of   Pennsylvania 
W.    FREELAND   KENDRICK, 

Mayor    of   Philadelphia 
CHARLES     BOND 
JOHN  F.  BRAUN 
MRS.    EDWARD    BROWNING 
WILLIAM    M.    ELKINS 
JOHN    GRIBBEL 


TRUSTEES 

JOHN    S.    JENKS 
EDWIN    O.    LEWIS 
CHARLES    H.    LUDINGTON 
MRS.  ARTHUR  V.   MEIGS 
MRS.    FRANK    THORNE 

PATTERSON 
ELI   KIRK    PRICE 
HOWARD   REIFSNYDER 
SAMUEL    REA 


THOMAS     ROBINS 
EDGAR    V.    SEELER 
J.    STOGDELL    STOKES 
EDWARD  T.   STOTESBURY 
JAMES    F.    SULLIVAN 
GEORGE    D.    WIDENER 
JOHN    T.    WINDRIM 
CHARLES   J.    WEBB 
WILLIAM    WOOD 


MUSEUM   COMMITTEE 
John    S.   Jenks,    Chairman 
Morris    R.    Bockius 
Mrs.  Hampton   L.   Carson 
Mrs.  Henry  Brinton  Coxe 
William  M.  Elkins 
Mrs.   Charles  W.   Henry 
George   H.    Lorimer 
Charles   H.    Ludington 
Mrs.    Frank    T.    Patterson 
Eli    Kirk    Price 
Samuel  Rea 
Howard    Reifsnyder 
J.   Stogdell   Stokes 
Mrs.  Edward  T.  Stotesbury 
Rodman    Wanamaker 
George  D.   Widener 


INSTRUCTION   COMMITTEE 

Eli  Kirk  Price,   Chairman 

Mrs.   Rudolph   Blankenburg 

Charles    Bond 

Charles    L.    Borie,    Jr. 

Mrs.   Henry   Brinton   Coxe 

John    Fisler 

Samuel    S.    Fleisher 

John    S.  Jenks 

Mrs.   Robert   R.   Logan 

Mrs.  Arthur  V.   Meigs 

Mrs.    H.    S.   Prentiss   Nichols 

Mrs.  Frank    Thorne    Patterson 

Mrs.  J.   Howard  Rhoads 

William    H.    Richardson 

Edgar   V.    Seeler 

Charles   J.    Webb 

William    Wood 


THE  MUSEUM 


Fiske   Kim  ball. _ _ _ 

Arthur   W.    Bye Creator  of  Paintings 

Horace  H.   F.  Jayne Curator  of  Oriental  Art 

Catherine  F.  Woodhouse_ Curator  of  Lace 

Joseph    Downs... -....Assistant    Curator 

Nancy  A.  ~R.EATn..-Assistant  in  Charge  of  Textiles 


.Director 


Frederick    C.    King, 

General  Assistant,  Editor  of  Publications 

Elizabeth   Abel Assistant 

Jane    Wolfe _ _ _ Registrar 

Jane   Fakler _ Librarian 


Samuel  W.  Woodhouse,  Jr... 


..Advisor  in  the  Inditstrial  Arts  of  the  Eighteenth  Century 


THE  SCHOOL 

Edmondson   Hussey,  Principal 
Edward  W.  France,  Director  of  the   Textile  School 


Thomas  H.   Willson,    Registrar 


ASSOCIATE  COMMITTEE  OF  WOMEN 


Honorary  President 
Mrs.  Rudolph   Blankenburg 

Vice  Presidents 
Mrs.    H.    S.    Prentiss    Nichols 
Miss    Nina    Lea 


Mrs.   Lewis  Audenried 
Mrs.  Edgar  W.  Baird 
Mrs.  Edwin  N.  Benson,  Jr. 
Mrs.  William  T.  Carter 
Mrs.  T.    Hamilton    Cheston 
Mrs.  Herbert  L.  Clark 
Mrs.   S.  Grey  Dayton 
Mrs.  Robert  Hare  Davis 
Mrs.  William  A.  Dick 
Mrs.  Russell  Duane 
Miss    Cornelia    L.    Ewing 
Miss   Louisa   Eyre 
Mrs.  George  H.  Frazier 
Mrs.  Henry  S.  Grove 


President 
Mrs.   Frank  Thorne  Patterson 

Vice   Presidents 
Mrs.  Henry  Brinton  Coxe 


Mrs.  F.  Woodson  Hancock 
Mrs.    Charles   Wolcott    Henry 
Miss  Margaretta  S'.  Hinchman 
Mrs.  Joseph    B.    Hutchinson 
Mrs.  J.    Louis    Ketterlinus 
Mrs.  Joseph  Leidy 
Mrs.  Robert  R.  Logan 
Mrs.  Norman  MacLeod 
Mrs.  Campbell  Madeira 
Mrs.  John  H.  McFadden,  Jr. 
Mrs.  John  D.  McIlhenny 
Mrs.  Arthur  V.  Meigs 
Mrs.  Thornton  Oakley 
Mrs.  Eli  Kirk  Price 
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Recording    Secretary 
Mrs.  Charles  F.  Judson 

Treasurer 
Mrs.  Edward  Browning 

Corresponding     Secretary 
Mrs.  Albert  B.  Weimer 

Mrs.  J.  Howard  Rhoads 
Countess  of  Santa  Eulalia 
Mrs.   C.    Shillard-Smith 
Miss  Jessie   Willcox-Smith 
Mrs.  W.    Standley    Stokes 
Mrs.  William   H.  Walbaum 
Mrs.  C.   Stewart   Wurts 
Contributing    Member 
Mrs.    Percival    Roberts,    Jr. 

Honorary    Members 
Mrs.  Hampton    L.    Carson 
Miss    Margaret    Clyde 
Mrs.  Edward  T.   Stotesbury 
Mrs.  M.  Hampton  Todd 


